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ALBERTO  MAGNELLI
Florence, 1888 - Paris, 1971

Born in Florence, he came from a family of wealthy 
textile traders. Magnelli taught himself to paint, 
studying from fifteenth century frescoes in Tuscan 
churches. In Paris, Magnelli purchased paintings 
by Picasso, Gris, and Carrà. His highly organised 
paintings were informed by the study of Piero della 
Francesca and Paolo Uccello, as well as by Cubism, 
while he also adopted the unmodulated colours and 
dark outlines of Matisse.

At the outbreak of the First World War, Magnelli 
was in Italy, where for two years he painted entirely 
abstract works, before returning to figuration after 
an interruption due to military service and illness. 
After the war, he painted pictures of quiet Tuscan 
landscapes, and figure studies in a style which 
owed something to Pittura Metafisica. The colour 
was more subdued than in his previous work. From 
1925, Magnelli began to use brighter tones again, 
and simplified both his modelling and perspective. 
A crisis in confidence and uncertainty as to his 
artistic direction led him briefly to abandon painting 
at the end of the 1920s. However, a visit to the 
marble quarries in Carrara in 1931, and Magnelli’s 
decision to leave Tuscany for Paris, gave his art a 
fresh start. His paintings of ‘Pierres’, heavily outlined 
large floating rocks set in an indeterminate space, 
bore a resemblance both to the work of Magritte 
and of other Surrealists, as well as to his friend 
Léger’s contemporary depiction of isolated objects. 
Prampolini encouraged Magnelli to return to 
abstraction, and both artists were prominent in the 
Abstraction - Création group.

Magnelli spent the Second World War in Provence, 
where he worked with the Arps and with Sonia 

Delaunay. Together, they produced a collaborative 
album of 10 lithographs. However, this was not 
published until 1950. During this period, due to 
a scarcity of painting materials, Magnelli made 
collages and painted in gouache on gridded slate 
slabs. Magnelli returned to Paris in 1944, where 
his work provided the inspiration for many younger 
French and Italian abstract artists. For the rest of 
his career, his paintings were notable for clearly 
delineated hard edged forms set against large matte 
areas of colour. Magnelli’s example was particularly 
important for the development of abstraction in 
Rome in the 1950s among the artists of the Art Club.

His paintings are housed in a number of public 
collections such as the MoMA in New York, the 
British Museum in London, the Centre Pompidou in 
Paris, the Musée d’Art Moderne in Grenoble and the 
MAMAC in Nice. 

The exhibition Esprit de géométrie en Italie 1940-1960 
explores a particularly important and often overlooked 
phase of post-war Italian art: the transition from 
figuration to abstraction through a selection of works 
by seven artists, Alberto Magnelli (1888 - 1971), Enrico 
Prampolini (1894 - 1956), Mauro Reggiani (1897 - 1980), 
Luigi Veronesi (1908 - 1998), Mario Nigro (1917 - 1992), 
Gualtiero Nativi (1921 - 1999) and Achille Perilli (1927 - 
2021).

Since 2009, Tornabuoni Art has established itself in Paris 
as a specialist in Italian 20th century icons, with this 
curatorial project the gallery renews its commitment to 
promoting Italian artistic creation beyond movements 
now well known to the French public such as Spatialism 
and Arte Povera. 

The Paris branch of the Tornabuoni group was the natural 
choice for this new exhibition, echoing the increasingly 
strong links between these Italian artists and the Parisian 
scene. Indeed, most of these artists have spent varying 
periods of time in Paris, where they met some of the 
greatest artists of their time, including Pablo Picasso, 
Henri Matisse and the Abstraction-Création group.

This exhibition is based on research into fundamental 
decades in Italian painting, and takes its title ‘‘Esprit de 
géométrie’’ from the writings of Blaise Pascal. Italian 
post-war art is nourished by a constant inner tension 
between rationality and passion, between geometric 
spirit and the instinct to seek transcendence. In this 
sense, it is a plastic representation of the dilemma posed 
by Pascal; the pictorial challenge posed by this apparent 
dualism underpins the artistic research of many of the 
protagonists of the revolution that began with Futurism.

In defining the transition from the figurative to the non-
figurative, Enrico Crispolti highlights «three great seasons 
of research: the first through the various phases of 
Futurism’s long creative vicissitude, between the 1910s 
and the early 1940s; the second, in the formulation of a 
‘’concrete’’ abstraction, in the mid-1930s, with renewals 
in the second half of the 1940s and developments 

throughout the 1950s and beyond; the third in the sphere 
of proposals relating to informalism, at the end of the 
1940s and into the 1950s.»

Esprit de géométrie en Italie 1940-1960 focuses on the 
first two phases described by Crispolti. Artists began 
to form groups at various artistic centers - Forma 1 in 
Rome in 1947 (Achille Perilli), Movimento Arte Concreta 
in Milan in 1948 (Mario Nigro, Mauro Reggiani, Luigi 
Veronesi) and Astrattismo classico in Florence in 1950 
(Gualtiero Nativi). They rejected traditional figurative 
painting in favor of a more experimental style based on 
simple forms, geometry and color.

For Enrico Prampolini, Alberto Magnelli and Achille 
Perilli, the influence of the artists they met in Paris was 
at the forefront. The simplification of shapes and the 
use of thick lines marking all contours pay homage to 
the teachings of Cubism and the desire to deconstruct 
pictorial spaces.

Drawing on the lessons of Vassili Kandinsky and Futurist 
research, Mauro Reggiani, Luigi Veronesi and Gualtiero 
Nativi set about schematizing geometric forms, working 
on perspective and depth through a multiplication of 
chromatic nuances. In contrast, Mario Nigro’s paintings 
from the 60s onwards are devoid of color, and his fine 
black lines develop on white monochrome backgrounds.

Through the exhibition Esprit de géométrie en Italie 1940-
1960, the Tornabuoni Art gallery offers a rediscovery of 
the protagonists of Italian abstraction in the 40s and 60s 
through the prism of each artist’s French experience.

The exhibition focuses on the fundamental steps that 
enabled the artist to move beyond figuration towards 
abstraction. Alongside internationally renowned artists 
whose work has been exhibited at MoMA or the Centre 
Pompidou, such as Alberto Magnelli, the exhibition 
features other artists who have won critical acclaim 
in Italy and whom Tornabuoni Art, in keeping with its 
tradition of promoting Italian art, wishes to make more 
familiar to the French public.





ALBERTO  MAGNELLI
FLORENCE, 1888 - PARIS, 1971

Born in Florence, he came from a family of wealthy 
textile traders. Magnelli taught himself to paint, 
studying from fifteenth century frescoes in Tuscan 
churches. In Paris, Magnelli purchased paintings 
by Picasso, Gris, and Carrà. His highly organised 
paintings were informed by the study of Piero 
della Francesca and Paolo Uccello, as well as by 
Cubism, while he also adopted the unmodulated 
colours and dark outlines of Matisse.

At the outbreak of the First World War, Magnelli 
was in Italy, where for two years he painted entirely 
abstract works, before returning to figuration after 
an interruption due to military service and illness. 
After the war, he painted pictures of quiet Tuscan 
landscapes, and figure studies in a style which 
owed something to Pittura Metafisica. The colour 
was more subdued than in his previous work. 
From 1925, Magnelli began to use brighter tones 
again, and simplified both his modelling and 
perspective. 

A crisis in confidence and uncertainty as to 
his artistic direction led him briefly to abandon 
painting at the end of the 1920s. However, a visit 
to the marble quarries in Carrara in 1931, and 
Magnelli’s decision to leave Tuscany for Paris, 
gave his art a fresh start. His paintings of ‘Pierres’, 
heavily outlined large floating rocks set in an 
indeterminate space, bore a resemblance both 
to the work of Magritte and of other Surrealists, 
as well as to his friend Léger’s contemporary 
depiction of isolated objects. Prampolini 
encouraged Magnelli to return to abstraction, and 
both artists were prominent in the Abstraction - 
Création group.

Magnelli spent the Second World War in Provence, 
where he worked with the Arps and with Sonia 
Delaunay. Together, they produced a collaborative 
album of 10 lithographs. However, this was not 
published until 1950. During this period, due to 
a scarcity of painting materials, Magnelli made 
collages and painted in gouache on gridded slate 
slabs. 

Magnelli returned to Paris in 1944, where his 
work provided the inspiration for many younger 
French and Italian abstract artists. For the rest of 
his career, his paintings were notable for clearly 
delineated hard edged forms set against large 
matte areas of colour. Magnelli’s example was 
particularly important for the development of 
abstraction in Rome in the 1950s among the 
artists of the Art Club.

His paintings are housed in a number of public 
collections such as the MoMA in New York, the 
British Museum in London, the Centre Pompidou 
in Paris, the Musée d’Art Moderne in Grenoble and 
the MAMAC in Nice. 
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ENRICO PRAMPOLINI
MODENA, 1894 - ROME, 1956

Enrico Prampolini was born in Modena in 1894. 
He studied in Lucca and Turin and briefy attended 
the Accademia di Belle Arti in Rome. Prampolini 
TPE]IH�E�WMKRMƼGERX�VSPI�MR�XLI�HIZIPSTQIRX�SJ�XLI�
-XEPMER� EZERX�KEVHI� QSZIQIRX� MR� XLI� IEVP]� ��XL�
century.

%JXIV� NSMRMRK� XLI� +MEGSQS� &EPPE� WXYHMS� MR� ������
LI�MRXIKVEXIH�XLI�*YXYVMWX�QSZIQIRX�F]�QIIXMRK�
9QFIVXS�&SGGMSRM��'EVPS�'EVVʚ�ERH�+MRS�7IZIVMRM��
,MW� TVSHYGXMSR� SJ� XLEX� TIVMSH�� XLVSYKL� XLI�
use of colors and geometry centered on the 
VITVIWIRXEXMSR� SJ� QSZIQIRX�� VIJIGXW� XLI� EMQW�
of Marinetti’s Manifesto Futurista and echoes 
Vassily Kandinsky’s studies on the relationship 
between art and music.Prampolini’s artistic career 
MW�HIƼRIH�F]�LMW�I\TPSVEXMSR�SJ�ZEVMSYW�EVX�JSVQW��
MRGPYHMRK�TEMRXMRK�� WGYPTXYVI�� ERH� WIX� HIWMKR��,I�
GSPPEFSVEXIH�[MXL�XLIEXIV�HMVIGXSV�0YMKM�4MVERHIPPS��
GVIEXMRK� MRRSZEXMZI� WXEKI� WIXW� ERH� GSWXYQIW�
XLEX�VIƽIGXIH�XLI�*YXYVMWX�EIWXLIXMG��4VEQTSPMRMƅW�
HIWMKRW� JIEXYVIH�KISQIXVMG� WLETIW�� FSPH� GSPSVW��
ERH� H]REQMG� GSQTSWMXMSRW�� XVERWJSVQMRK� XLI�
WXEKI�MRXS�E�ZMWYEP�WTIGXEGPI�

-R�������XLI�EVXMWX�WIXXPIH� MR�4EVMW�[LIVI�LI� PMZIH�
YRXMP�������MRXIVEGXMRK�[MXL�XLI�EVXMWXMG�VIEPMX]�SJ�XLI�
:MPPI�0YQMʢVI��%W�IEVP]�EW������LI�TEVXMGMTEXIH�MR�
the Venice Biennale with the group Die Abstrakten.

While continuing his pictorial production 
WXVEHHPMRK� JYXYVMWQ�� TYVMWQ� ERH� WYVVIEPMWQ�� XLI�
artist became increasingly interested in other 
EWTIGXW� SJ� GVIEXMSR� WYGL� EW� XLIEXIV�� HERGI� ERH�
architecture. This led him to write the Manifesto of 
Futurist Scenography in which the artist reiterated 

Balla’s ideas on light and dynamism while being 
GSRGIVRIH�[MXL�XLI�HMVIGX�MRGPYWMSR�SJ�XLI�ZMI[IV�
4VEQTSPMRM� I\TIVMQIRXIH� [MXL� HMJJIVIRX� WX]PIW�
ERH� QIHMYQW�� MRGPYHMRK� 'SRWXVYGXMZMWQ� ERH�
EFWXVEGXMSR�� ,I� FIPMIZIH� XLEX� EVX� WLSYPH� RSX� FI�
limited to traditional forms but should engage with 
the rapidly changing world and its technological 
EHZERGIQIRXW�

%VGLMXIGXYVI� EPWS� FIGEQI� E� GVIEXMZI� SYXPIX� JSV�
4VEQTSPMRM��,MW�GSRWXVYGXMSRW�MRGPYHIH�TEZMPMSRW�MR�
8YVMR�MR������ERH�MR�1MPER�JSV�XLI������8VMIRREPI�

2YQIVSYW� QSRSKVETLMG� I\LMFMXMSRW� [IVI�
dedicated to Prampolini including at the Galleria 
2EVGMWS� MR� 8YVMR� ������� XLI� +EPPIVME� 'MZMGE� MR�
1SHIRE� ������ SV� EKEMR� EX� XLI� 4EPE^^S� HIPPI�
)WTSWM^MSRM�MR�6SQI�������
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MAURO REGGIANI
NONANTOLA, 1897 - MILAN, 1980

After studying art in Florence, Mauro Reggiani 
was influenced by the aesthetics of the Novecento 
period and produced figurative painting. In 1926, 
he travelled to Paris, where he discovered the 
work of Cézanne and Juan Gris whose work had 
an important impact on him, entailing his first 
steps toward abstraction. 

Back in Paris in 1930, he met Magnelli, Marx Ernst, 
Kandinsky and Jean Arp. These encounters were 
fundamental for the artist whose paintings bear 
witness to this influence. Simple geometric shapes, 
strong lines and an attentive study of colours 
take up the artist’s canvases. However, even in 
abstraction the artist maintains and underlines 
his links to his origins in the countryside declaring 
that the stretching meadows are present in the 
spaces of his paintings. 

In 1935, having integrated the Abstraction - 
Création movement, he took part in Italy’s first 
collective exhibition of abstract art at the studio 
of painters Felice Casorati and Enrico Paolucci 
in Turin, with artists Oreste Bogliardi, Cristoforo 
De Amicis, Ezio D’Errico, Lucio Fontana, Virginio 
Ghiringhelli, Osvaldo Licini, Fausto Melotti, Mauro 
Reggiani and Atanasio Soldati, who signed the 
Manifesto of the First Collective Exhibition of Italian 
Abstract Art. One year later, he also took part in an 
abstract art exhibition in Como with artists Lucio 
Fontana, Alberto Magnelli, Fausto Melotti, Enrico 
Prampolini, Mauro Reggiani, Manlio Rho and 
Atanasio Soldati among others.

Reggiani was a member of Milan’s Movimento 
Arte Concreta from 1953 to 1958. In 1960 
he participated in the historic exhibition of 

abstractionism Construction and Geometry in 
Painting, held in New York. He was honoured at 
the Venice Biennale and then, in 1965, won first 
prize at the Quadriennale d’Arte in Rome.

Reggiani is one of the most significant figures 
of a very specific moment in Italian culture, 
when those aspirations and renewal tendencies 
originated that set it in turmoil, harnessed by 
the heavy yoke of the historical moment. He is 
considered the pioneer of abstractionism in Italy 
along with Alberto Magnelli, Enrico Prampolini, 
Atanasio Soldati.

Mauro Reggiani’s paintings are part of important 
public collections such as the GAM in Torino, the 
Collezione Unipol in Bologna and the Centre 
Pompidou in Paris. 
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LUIGI VERONESI
MILAN, 1908 - MILAN, 1998

Italian painter Luigi Veronesi trained as a textile 
designer in the 1920s. At the age of 20, he 
became interested in painting, taking classes with 
the Neapolitan painter Carmelo Violante, then 
professor at the Accademia Carrara in Bergamo. 
In 1932, he travelled to Paris and met Fernand 
Léger.

Veronesi’s early works at Milan’s Il Milione gallery 
were still figurative, but he later turned to abstract 
art. Influenced by constructivist theories and 
politically aligned with communism, Veronesi used 
the cyanotype photogram as a means of revealing 
the metaphysical qualities of objects. In 1934, he 
joined the Abstraction-Création group in Paris, 
experimented with constructivism and adhered 
to the Bauhaus method. In 1935, he took part in 
Italy’s first collective exhibition of abstract art at 
the studio of painters Felice Casorati and Enrico 
Paolucci in Turin, with artists Oreste Bogliardi, 
Cristoforo De Amicis, Ezio D’Errico, Lucio Fontana, 
Virginio Ghiringhelli, Osvaldo Licini, Fausto Melotti, 
Mauro Reggiani and Atanasio Soldati, who signed 
the Manifesto of the First Collective Exhibition of 
Italian Abstract Art. In 1936, Veronesi illustrated 
a geometry book by Leonardo Sinisgalli and took 
part in the Milan Triennial. That year, he also took 
part in an abstract art exhibition in Como with 
artists Lucio Fontana, Alberto Magnelli, Fausto 
Melotti, Enrico Prampolini, Mauro Reggiani, 
Manlio Rho and Atanasio Soldati among others.

Experimenting with the photogram, Veronesi 
combines the photographic image with oil on 
canvas in large-scale colour images, preparing a 
light-sensitive canvas on which he places objects 

in the dark for exposure and fixation. The forms 
became the matrix for an abstract painting 
to which he applied colour and added drawn 
geometric lines to reinforce the dynamic aspects

Veronesi’s interest in music continued and his 
research into the mathematical relationships of 
musical notes intensified as he translated musical 
notes into tonal relationships of colour. He thus 
created numerous chromatic transpositions of 
musical scores. At the end of the 1990s, musician 
Sergio Maltagliati extended Veronesi’s research.

After the Second World War, he co-founded the 
photographic group La Bussola. He took part in 
the Arte astratta arte concreta exhibition at Milan’s 
Palazzo Reale in 1947 and joined the Movimento 
Arte Concreta (M.A.C.) in Milan in 1949. He worked 
for several years as a graphic designer.

Veronesi was also active in theatre and cinema, 
with nine experimental and abstract films made 
between 1938 and 1980. From the 1940s 
onwards, he worked as a set designer with 
Giorgio Strehler, the founder of Milan’s Piccolo 
Teatro, notably on works by Luigi Pirandello, and 
then built several sets for Milan’s La Scala theatre 
until the late 1980s.

His works have integrated several important 
public collections all over the world such as the 
MoMA in New York, the Galleria d’Arte Moderna e 
Contemporanea in Bergamo, the GAM in Torino. 
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MARIO NIGRO
PISTOIA, 1917 - LIVORNO, 1992

Mario Nigro moved to Arezzo and then to Livorno, 
where he began his artistic career with a production 
of strictly traditional paintings. In 1945 he founded 
the Gruppo artistico moderno (G.A.M.) with a 
KVSYT�SJ�TEMRXIVW��,MW�EXXIRXMSR�MW�EX�ƼVWX�HMVIGXIH�
toward the great masters of Italian painting, such 
as Sironi and De Chirico, although later his interest 
in abstraction takes over. In 1949 he joined Gillo 
(SVƽIWƅ�1SZMQIRXS�%VXI�'SRGVIXE��1%'��-R������
his work was exhibited in Paris. His art in that 
period was characterised by experimentation with 
abstract shapes and monochrome pieces where 
he is very interested in the idea of optical vibration.

%X� XLI� IRH� SJ� XLI� ����W�� 2MKVS�QSZIH� XS�1MPER�
where he began working on collages to further 
explore this idea of vibration. This will lead him 
to be invited to the XXXII Venice Biennale. His 
painting is also accompanied by a series of 
theoretical essays. A wonderful example of this 
are his installations Tempo totale which are 
made up of modular colourful columns and the 
homonymous theoretical essay. 

In 1968 he was invited to exhibit in a solo room 
at the XXXIV Venice Biennale, in which he would 
participate several more times in the following 
years.

2MKVSƅW�[SVO�XVIWTEWWIW�MRXS�XLI�VIEPQ�SJ�STXMGEP�
EVX� ERH� JVSQ� XLI�QMH�����W� MRXS� mQMRMQEP|� EVX��
showing tangencies also with a discipline such 
as architecture, so much so that in slang some of 
LMW�TVSHYGXMSRW�JVSQ�XLI�����W�EVI�VIJIVVIH�XS�EW�
mWO]WGVETIVW�|

Celebrated in several international art exhibitions, 

including in 1971 in Münster (Arte concreta. Die 
Italienische Konstruktivismus), Mario Nigro died in 
Livorno, his adopted city, in 1992. In 1993 the XLV 
Venice Biennale honoured him with an exhibition 
that initiated a new reinterpretation of his work. 

His works are part of many public collections 
such as the Peggy Guggenheim Collection in 
Venice, the Museo del Novecento in Pistoia and 
XLI� 'SPPI^MSRM� HƅEVXI� HIPPE� *SRHE^MSRI� 'EVMTPS� MR�
Milan. 
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GUALTIERO NATIVI
PISTOIA, 1921 - GREVE IN CHIANTI, 1999

Gualtiero Nativi was an Italian painter from 
Pistoia. He participated in the postwar avant-
garde movements: in 1945 he founded, together 
with Bruno Brunetti, Fernando Farulli and the poet 
Alberto Caverni, the revolutionary cultural journal 
Torrente. At that time the same group that had 
gathered around the magazine «Torrente» gave 
the start to the innovative movement Arte d’Oggi of 
which Gualtiero Nativi was one of the protagonists. 

In 1950 he signed, with Vinicio Berti, Bruno 
Brunetti, Alvaro Monnini, and Mario Nuti, the 
Manifesto of Astrattismo classico (1950).The 
Florentine Astrattismo classico group, linked 
to the Arte d’Oggi group, although short-lived, 
had like its Roman contemporary Gruppo 
Forma 1, a great impact in the culture of the 
period. The movement expressly declared 
itself to be of Marxist ideology and proposed «a 
rigorous geometric purism, to be contrasted 
with certain lyrical outcomes of abstraction.»

After the dissolution of the Astrattismo classico, 
Nativi became a member of the Espace Group 
in 1953 during a period in Paris. Nativi’s abstract 
painting has its strength in the rhythm, dynamism 
and originality of the works of the 1940s and 
1950s. In the following decades the artist seeks 
more and more a compositional rigour, which 
characterised Florentine Astrattismo classico. 
His interest in variations and repetitions brings 
to the surface irregular geometric shapes which 
are reminiscent of the natural world or even 
architectural designs  which chromatically are 
articulated in a rich variety of nuances.  

Among the various group exhibitions, he 
participated in 4 editions of the Rome Quadrennial, 
the 1952 edition of the Venice Biennial and an 
edition of the International Biennial of São Paulo.

Gualtiero Nativi won numerous prizes including in 
1950 Gulf Prize in La Spezia, in 1957 the City of 
Pontedera Prize, in 1960 the Purchase Prize of the 
Ancona Provincial Tourist Board at the Marche 
Prize.

His works are part of important public collections 
such as the Museo del Novecento and the Uffizi 
in Florence, Palazzo Fabroni in Pistoia and the 
Museo d’arte della città di Ravenna.
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ACHILLE PERILLI
ROME, 1927 - ORVIETO, 2021

Born in Rome, Italy, in 1927, Perilli’s passion for 
artistic expression blossomed at an early age. 
Throughout his career, he has explored various 
mediums, including painting, sculpture, and 
graphic design. He attended classical high school 
and in 1945 enrolled in the Faculty of Literature 
and prepared a thesis on Giorgio de Chirico but 
did not graduate.

He was co-founder, with Attardi, Consagra, 
(SVE^MS��+YIVVMRM��%GGEVHM��7ERƼPMTTS�ERH�8YVGEXS��
of the artistic avant-garde known as Gruppo 
Forma 1 of Marxist inspiration. Furthermore, he 
founded, together with Piero Dorazio, Guerrini, 
6IR^S�:IWTMKRERM��&YVEXXM��1YGGMRM�ERH�1EƾSPIXXM��
the Gruppo Arte Sociale (GAS). Together with 
Dorazio and Guerrini he founded the Bookshop-
Gallery «Age d’Or» with which he became the 
organiser of several artistic events among which 
the Milan Triennale to which he was invited by 
Lucio Fontana. Like many of his contemporaries, 
Perilli also took formative trips to Paris. 

In the 1950s, Perilli was particularly interested in 
informal painting and the idea of creating signs, 
almost an invented alphabet similar to Carla 
Accardi and other artists in that period. In the 
1960s, his painting is characterised by rigid forms 
which are given a dynamic aspect by the use of 
colours. 

%GLMPPI� 4IVMPPM� JSYRHIH� LMW� KISQIXVMG� ƼKYVIW� SR�
ambiguity, on being both open and closed, on 
creating a space that is not real, but of the image, 
QEHI� YT� SJ� ƽEX� ƼKYVIW� XLEX� XS� XLI� I]I� ETTIEV�
improbable and irregular, almost unresolved and 
conceived in an absolutely abstract direction. 

He exhibited in a great number of solo and group 
exhibitions, among which were his participation 
in the Venice International Art Exhibition in 1952, 
1958 and in 1962 and in 1968 with a solo room. 
*VSQ������XS������LI�TEVXMGMTEXIH�MR�ƼZI�IHMXMSRW�
of the Quadriennale di Roma. In 1963-64 he 
exhibited at the exhibition Peintures italiennes 
d’aujourd’hui, organised in the Middle East and 
North Africa. For his work he became a member 
of the National Academy of San Luca in 1995 and 
received the President of the Republic Award in 
1997. 

His stylistic hallmark was the constant search 
for the use and combination of geometric forms 
and bright colours, continued throughout his 
life, investigating the forms of abstraction while 
remaining stylistically consistent.

His works are part of major public collections 
such as the MACRO in Rome, the MoMA in New 
York and the Collezione Roberto Casamonti in 
Florence. 
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1890 1910 1920 1930 1940 1950 1960 1970 1980

THE ARTISTS IN FRANCE

Magnelli’s
first trip to Paris

Prampolini
Commissioner section 

devoted to futurism at the 
Exposition internationale des 

arts décoratifs in Paris

Magnelli
moves to Paris

Magnelli
Exhibition at 
Galerie Pierre 

in Paris

Magnelli
Exhibition on the origins of 

modern art at Jeu de Paume in 
Paris

Magnelli
wins the prize of the 

Salon des réalités 
nouvelles

Veronesi
Exhibition at the 

Galerie L’ Equipe in 
Paris

Magnelli
Exhibition Les origines 

de l’art abstrait at Galerie 
Maeght in Paris

Magnelli
Exhibition Art Concret 
at the Galerie Drouin 

in Paris

Nigro
VI Salon des Réalités 

nouvelles

Perilli
First International 

Congress of Art Critics 
held in Paris

Veronesi
Exhibition  La jeune peinture 

italienne at Centre d’art 
italien in Paris

Nigro
VII Salon des Réalités 

nouvelles

Nativi
Member of the group 

Espace in Paris

Perilli
Exhibition Bande dessinée et 
figura tion narrative in Paris

Magnelli
Exhibition at the Musée 
d’art moderne in Paris

Prampolini
Reproduction of his 

works in the fourth paper 
of Abstraction-Création 

Veronesi
Joins the Group 

Abstraction-Création

Prampolini
founds Art Club

Reggiani 
Prize Saint-Gobain

Veronesi
Solo exhibition at the Musée 
municipal de Saint-Paul de 
Vence and Biennale d’art 
Internationale in Menton

Reggiani
Exhibition The Non-Objective 
World 1939-1950 in London, 

Paris and Milan

Perilli
Solo exhibition at Galerie 

Nationale in Paris

Perilli
Collaboration with Gilbotta, 

artistic director of the 
Galerie Internationale and 

the Paris Art Center

Perilli
Restrospective at the 

Paris Art Center

Perilli
Exhibition Nouvelles 

Tapisseries at the 
Paris Art Center

Perilli
Exhibition  Forma 1947-1987 

at the Musée de Brou in Bourg-
en-Bresse and at the Galerie 

Municipale d’Art Contemporain 
in Saint-Priest

1900

1888 - Magnelli’s birth

1894 - Prampolini’s birth

1897 - Reggiani’s birth

1908 - Veronesi’s birth

1917 - Nigro’s birth

1921 - Nativi’s birth

1914 1925 1932 1934

1935

1937 1939 1945 1948 1949

1951

1952 1953 1966

1967

1968 1970 1971 1979

1984
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Florence
Lungarno Benvenuto Cellini 3, 
Florence - Italy
+39 055 6812697 
info@tornabuoniarte.it

Milan
Via Fatebenefratelli 34 
Milan - Italy
+39 02 6554841 
milano@tornabuoniarte.it

Rome
Via Bocca di Leone, 88
Rome - Italy
+39 6 983 810 10
roma@tornabuoniarte.it

Paris
16 Avenue Matignon, 
Paris - France
+33 1 53 53 51 51 
info@tornabuoniart.fr 

Forte dei Marmi
Piazza Marconi 2
Forte dei Marmi - Italy
+39 0584 787030 
fortedeimarmi@tornabuoniarte.it

Crans Montana
Rue Centrale 5,
Crans Montana - Switzerland 
+41 27 481 20 50 
crans@tornabuoniart.com


